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A film set in 19th century England. A man and a lady are in a train. The man, Mr. Worthing,

is explaining to the lady that he never knew his parents and was found in a handbag.

Mr. Worthing
1. Mr. Thomas Cardew,
an old gentleman of a very charitable

Muctep Tomac Kapgbto, noxunon
KeHTenbMeH, bnaropoHbin n gobpenwen
OyLIN YeroBek,

2. and kindly disposition, found me,
and gave me the name of Worthing,

Hallen MeHsl, 4aB MHe umst YopauHra

3. because he happened to have
a first-class ticket for Worthing.

Mo TOW NWLb NPUYMHE, YTO Y HETO CryYanHo
okasarcs 6uneT nepBoro knacca B YOpPAMHT.

4. It is a seaside resort.

OT0 Takoh KypopT Ha Gepery mopsi.

Lady Bracknell
5. Where did the charitable gentleman

W roe e 3ToT MUNenwnm rocnoanH

6. who had a first-class ticket
for this seaside resort find you?

c GuneTom Ha MopcKoi KypopT Halwén Bac?

Mr. Worthing/Lady Bracknell -- B cymke.

7. - In a hand-bag. -- B cymke?!

- A hand-bag?

Mr. Worthing WmeHHo Tak, neau bpekHen. A nexan B

8. Yes, Lady Bracknell. | was in a hand-bag
- a somewhat large, black leather hand-bag,

CYMKe; B TaKOW AOBOSIbHO O6BEMNCTON,
cOenaHHOM N3 YEPHOW KOXMN,

9. with handles to it - an ordinary hand-bag
in fact.

n gaxe c pyvykamum — B HU4eMm, Nno CyTu, He
npmmeaneanoﬁ CyMKe.

Lady Bracknell
10. In what locality did this Mr. James,
or Thomas Cardew

W roe e nmeHHo atotT Muctep xenmc, To
ovwb Tomac Kapabto,

11. come across this ordinary hand-bag?

OBHapyXun 3Ty HU4YEM He npumeYaTernbHYIo
CYMKY?

Mr. Worthing
12. In the cloak-room at Victoria Station.
It was given to him in mistake for his own.

Ha Bok3ane Buktopusa B rapaepobe.
BoobpasuTte, eMmy Bpyuunum eé no ownbke
BMECTO ero co6CTBEHHOMN.

Lady Bracknell/Mr. Worthing
13. - The cloak-room at Victoria Station?
- Yes. The Brighton line.

-- B rapgoepobe Ha Bok3ane Bukropua?
-- MeHHo Tak. Y nnatgopmbl Ha BpaiToH.

Lady Bracknell
14. The line is immaterial.

Mpuyem xe 3gecb NnaTdopma.

15. Mr. Worthing, | confess
| feel somewhat bewildered

MwucTep YopauHr, AoMmKHa NpuaHaThes, A B
HEKOTOPOM U3YMIIeHUM

16. by what you have just told me.

OT BCEero ycrblllaHHOrOo.

17. To be born, or at any rate,
bred in a handbag,

Poantbca nnu gaxke npocTto nexaTtb
MMageHUEeM B KakOr-TO CyMKe,

18. whether it had handles or not,

6yab TO € pyvkamu unu 6e3 TakoBbIX,




19. seems to me to display contempt
for the ordinary decencies of family life

BMOUTCA MHe Kak rpybeiillas HacMmellka Haf
LiEHHOCTAMU TPaAULMOHHOIO CeMEeNHOro
yknaga

20. that reminds one of the worst excesses

of the French revolution

1 HanoMmMHaeT O HauXygLMX NPou3Bonax
dpaHLy3CcKon peBonoLmK;

21. and | presume you know
what that unfortunate movement led to.

CMel0 oyMaTb, BaM XOPOLLO M3BECTHO K YeMy
NpuBeno 3TO NeYvarbHelllee ucTopudeckoe
cobbiTHe.

A DVD bonus audio commentary about special effects and techniques used

to reproduce a battle with planes.

1. On this show, we took pre-viz
to a completely different level.

B npouecce paboTbl Hag 3TM OUNbMOM Mbl
nepesenu TexHnyeckne acpdekTsbl Ha
COBEPLLEHHO APYro YpOBEHb.

2. So we choreographed entire battle
sequences in 3-D and CGI.

Bce OBMXeHUsi caMoeToB BO BpEMS BO3AYLLHOMO
6051 Mbl paspaboTanu, UCMoNb3yst KOMMbIOTEPHYHO
rpadovKy 1 aHUMaLmio.

3. What was unique about this situation is

YHUKanbHOCTb Hallel cuTyalmmn 3aknovanach B
TOM,

4. we literally took that pre-viz,
as we were developing it,

YTO Mbl B3ANIM TEXHUYECKINE 3 (EKTHI U eLle B
TeyeHue Ux paspaboTku

5. and graduated it, if you will,
up to the real shots.

nogHANMN Ux, ecnun XotTute, 0o ypoBHA HaCTOﬂLLI,eIZ
onepaTopcKon CbeMKU.

6. We took the pre-visualizations
onto our green screen stage

Mbl nepeHecnn TexHnyeckme apekTbl B
NaBUIbOH XPOMaKes

7. and matched it perfectly.

N HanoXxumnm nx ToO4HO OAMH Ha OAWUH.

8. What we're doing is
we're testing process photography,

Mo cy™m gena, Mbl 3KCNEepUMEHTUPYEM C
punpoekumen,

9. blue screen/green screen,

C FOJ'Iy6bIM N 3eneHbIM OHOM,

10. using the HD or digital collection medium.

NCMonb3ysl HAKONUTENMW BbICOKOW YE€TKOCTU U
uncpposbie 3Y.

11. So we're testing the paint,
and the cameras,

Mbl 3KCNEPUMEHTMPYEM C Kpackamu U kKamepamu,

12. and then the method from which
we pull the data onto our hard drives

N eLle C TeM, Kak Mbl nepeBoaumM nHdopMaLmio
Ha >XECTKMUN OUCK,

13. to extract the blue screens
and green screens to create mattes.

Korga B npoLecce co3gaHnsa MeTnenHTa HY>XHO
n36aBuTbLCA OT FOJ'Iy60F0 1 3eneHoro ¢oHa.

Tak 4YTO BOT 37O Y Hac OyAeT 3a4HuMK ANns BCero




14. So, this will be the background
for all of our so-called blue screen.

Hallero Tak Ha3blBaemMoro FOJ'Iy6OFO (bOHa.

15. It's the hard part about green screen.

B 3TOM TpyAHOCTb paboTbl C XpOMaKeeM.

16. It's all so much about the camera moves
and the angle of the light,

TyT BCe 3aBMCUT OT TOYHbIX OBWKEHUIN Kamepbl U
npaBuIbHOW YCTaHOBKW CBETA,

17. and when you turn your head,

4yTOObI, KOrAa Thl noBopavmBaellb ronosy

18. and when you pull the trigger,
the light has to...

M Korga Tbl HaXXUMaellb Ha KypoK, CBET OOJIKEH...

19. The lighting effect has to
be on the right time

CBETOBOWN 3O EKT AOIMKEH NPON30NTH B
NpPaBuWIbHbIA MOMEHT,

20. so it looks like your machine gun's
really going,

4TOObI ObINO NOXOXE, YTO NynemeT
OEeNCTBUTENBLHO CTpenseT,

21. and, you know, you have to make sure
your rudder's doing the right thing.

N HYXXHO cAaenaTb Tak, YTobbl, KOHEYHO, BbINo
pearnbHoe OLyLleHne, YTO UMEHHO LUTypBan
ynpaBnseT nonéTom.

22. So, technically, it's a lot harder to act.

Tak 4YTo C TEXHMYECKOM TOYKM 3PEHNS, akTepam
TYT Urpatb ropasgo TpygHee.




